HINDS
Carlotta Cosials (vocals, guitar) - Ana Perrote (vocals, guitar) - Ade Martin (bass) Amber Grimbergen (drums)

With their new album “The Prettiest Curse”, Hinds are aiming to bring some magic back into this grey, broken world. It may seem like we’re going to hell in a handbasket – politically, socially, environmentally – but the foursome of Carlotta Cosials, Ana Perrote, Ade Martin and Amber Grimbergen are setting out to be the force for change, albeit in their own, deliciously inimitable way.  “If magic is not gonna exist, we gotta change the concept and change our minds”, they assert. “Anyone can be a superhero and use their powers to do good. What we do is music and trying to bring it everywhere in the world, seeing it as a whole piece without barriers. so breaking borders and empowering young people and girls to do music, to do something they really love, that's our superpower”. 

Enter, stage left, The Prettiest Curse. Their most sparkly, unashamedly widescreen record to date, one stuffed to the gills with vaulting ambition, insidious harmonies and, yes, a soupçon or two of pure magic. Indeed, it runs through the very veins of the record, from the intangible to the visual, starting with the fabulously hyperreal album artwork, on which they collaborated with the legendary Spanish photographer Ouka Leele. “We definitely were looking for something "more produced" than the first 2 album covers”, Cosials explains. “Both of those were just a picture of us, sweating after a show in a backstage. And I think those were super accurate to the sound production we were choosing, but not for this one. So, when it comes to image, we wanted to present an imaginary space that’s not a house, not a venue, not a backstage, not an impersonal Airbnb... but something in the middle of all. And we created it !!! Every element in the cover has a meaning for us. either in the songs or during this year of writing, or during the band life. For the first time everything is like, very well thought and not by chance”.

The Prettiest Curse takes its title from the sometimes-daunting experience of giving your soul to rock-and-roll. “We have this incredible job, but it’s really transformed the way we live,” says Cosials. “We know we’re not going to stop, so we’ve decided to embrace it—to see this curse as something pretty.” Perrote adds: “A lot of these songs are about feeling lonely, missing home, being apart from the people we love. But even though we’re alone so much, we’re all alone together.” 

This air of thoughtful, careful consideration extends through the process of writing and recording the album, and it shows. The very rooftops of this album damn near rattle from the force of a band very clearly and confidently revving it up to the next level, something the band attribute to having more time – to write, to think, and to catch up on new music. It was also a deliberate effort to break from the bare bones, lo-fi sound which had served them so well. “We already have 2 albums of a very live-stage sound-vibe, so why doing another like them??”, Perrote dismisses.

So, retreating into the Bunker studios in Brooklyn with Jenn Decilevo on production duties, the band decided to have more fun in the studio, experimenting with sounds and expanding their musical palette by listening to an album before a session and one immediately after (the Jesus and Mary Chain, Los Punsetes and Molotov all emerged as favourites). The startling result is that of a band letting loose and discovering new colours to paint with, while simultaneously coming into their own as accomplished musicians.  “I know a lot of bands when album number 3 arrives they go like "this is our most mature album bla bla", Cosials laughs. “That’s super cool, but sound wise... oh man. We behaved like kids in the studio. Trying every single thing that was in that room. Recording everything, and maybe then not adding it, but yeah, feeling really, really free”.  

The Prettiest Curse, in effect, is the breath-taking sound of a band finally harnessing the full extent of their pop prowess and unleashing songs which sound ten times bigger, bolder, and more complex than anything they have done before. Which isn’t to say they have turned their backs on being Hinds – quite the opposite in fact. Here, they double down on what, precisely, makes them so special – the bright melodies betraying heart-breaking themes of isolation and betrayal, the empowering, don’t mess with us all-girl gang glow - while going even further. Although much of The Prettiest Curse radiates raw sensitivity, Hinds never shy away from speaking their truth with uncompromising boldness. On “Just Like Kids (MIAU),” for instance, the band documents some of the hideously sexist remarks they’ve endured over the years (e.g., “You’re always out of tune/And there’s no place there for you”), then fire back with the sheer force of their untamed joie de vivre. “Those lyrics all come from actual conversations we’ve had,” says Perrote. “From now on when I get the question ‘What’s it like to be a girl in a band?’, I’m just going to sing that song back to people.” 

And, for the first time ever, the band sing prominently in their native language. “I want to think that pop culture is more interested or at least more curious about different cultures and languages, but this is not the reason we sang in Spanish in this album”, Cosials says. “As we have said a lot of times before, we didn't consciously start writing in English, it just happened -we guess - because most of the music we listen to back then was in English. But things have changed, we are aware it's so normal that we didn't sing in our native tongue, and we do listen to a lot of Spanish music, so we decided to be like Shakira, do a bit of both!” The only drawback? “It's not so easy to talk about things when we know our mums are understanding it! Lol” 

[bookmark: _GoBack]You know how people say that a drop of balsamic vinegar makes strawberries taste more strawberryish? Well, On The Prettiest Curse Hinds sound even more Hinds-ish, and marvellously so. Songs like “Riding Solo” and “Good Bad Times” are bucking broncos with layers of distortion and samples that wouldn’t feel out of place on Tame Impala’s slanted and enchanted pop cannon, while the raucous “Burn” and “Just Like Kids” show that Hinds have lost none of their flair for sass and wilfulness. Truly, it’s enough to give you hope for the future, and it’s a responsibility Hinds take seriously – to inspire and unite. “I feel an urge to share our reality to the rest of the world, or whoever is listening”, Perrote says. “Hopefully this will make a change for future generations. I don't know if I would have been able to keep up with my musical career if it wasn't because of having 3 best friends in my band going through the same things; the critics, the judging, the pressure and all that bullshit. I get very inspired reading autobiographies of other female musicians. It works for me, it helps me feel less alone; so hopefully someone is feeling that sense of collective togetherness when they listen to us”.
