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Butch Walker

Stay Gold
Track By Track

“Stay Gold”

… is about being from a shit-dead-end-town and not having a glimmer of hope. I wanted this record to somehow spin all of those negative stories into a positive light. The thing with ‘stay gold’ ya know, obviously, I didn’t make it up. It came from the S.E. Hinton novel (and later, a Coppola film) The Outsiders - ‘Stay gold Ponyboy’ was the big line. It became a positive send-off, to tell somebody to not give up hope. ‘Stay gold’, ya know? I felt like, maybe with that reference, it can say a lot … and say nothing. Whereas the line in the song is, ‘In a world so black and white, boy … stay gold.’ And that, to me, sums up where we are right now. Not to get political or anything … but, it’s just … everything is black and white … there’s no gray area. So, if there’s any advice I can give anybody it’s just to have their own fucking opinion. My kid, he’s eight years old and he tried baseball this year for the first time ever and that didn’t work out so well. Mid-season, stopped playing. Turned around and looked at me in a dugout full of other kids, said randomly, out of nowhere, ‘Dad, I like singing, dancing and acting.’ And then turned back around. And every other kid in the dugout’s looking at him like, ‘WTF?!’ And I just loved that that was my kid. So, my Ponyboy, he’s his own character, his own freak, and I think it’s important for people to have their own voices and not be what everybody expects them to be … and be what they want to be. I think a lot of the record means that.

“East Coast Girl”

It’s a total nod to The Pretenders and James Honeymoon Scott, who’s one of my favorite guitar players, now passed obviously, way too young. But that was the guy who made the Tele sound rock & roll to me back in the day. I didn’t know anything about the ‘50s and ‘60s blues guys that played that guitar. He just made it cool. And I was a huge Pretenders fan, still am. It was actually Ryan (Adams) who heard me talk through the verses and said you should recreate that in a conversation on your iPhone, anywhere, in a bar or somewhere like that. And that’s exactly what I did. Those verses are all right off my iPhone, the vocal and everything. And it made sense cos then it took it back to being about girls I met in ’88, when I moved to LA for the first time and it was mostly east coast girls. I just remember running into so many tragic stories when I moved out here, guys and girls that had just come from the east coast to do exactly what I did.

“Wilder In The Heart”

First song written and recorded for the record. So it kinda set the tone. To me, it sounded like a straight-up ‘80s Don Henley jam, which I love. That Building The Perfect Beast record, that shit was like … he was on it. He was on it and in it to win it at that point. I wanted that element, that soaring chorus that he would sing but I also wanted it to tell a story of a missed love, cos we’ve all been there. That song is basically my Craig’s List Personals sendup. I wanted it to have that trotting, almost Concrete Blonde “Joey” vibe … and the Replacements too, with the acoustic mimicking the electric guitar … and a simple drum beat, but big sounding drums. I was really stoked with how it came out. 

“Ludlow Expectations”

It’s very much a Springsteen nod on that song.  One of the things in my musical youth from the ‘80s that made me feel good were single note piano lines that would jump out of the speakers and give you that feeling of ‘no school, no work, nothing but girls on your brain.’  I wrote that song, not ironically, in New York City at the Ludlow Hotel.  Then of course, my stupid brain is just full of dad jokes and puns, so I said to myself “Lud-Low Expectations.”  I wanted everyone to get a feeling of being in NY in 1985.  I like that jam a lot. 

“Descending” 

That was the scariest one to put on the record for me. I’m super proud of that song.  The girl that I wrote it with, Ashley Monroe, sings it with me. She’s written a good number of songs in the country world. We had talked about writing a song … she was coming to LA, and texted me from the plane. We were talking about the struggles of survival and staying on the course of love, and the next sentence she wrote was, ‘We’re descending.’  And I said ‘Your relationship or the plane?’  And she said, ‘Oh, sorry, plane!’  I thought, ‘Well, at least I know what song we’re writing now.’ I texted her the lyrics to the chorus an hour later.  When we got together, we wrote the verses in five minutes. I was like, as different as this one is, I still think it needs to be on the record.  And I’m glad it is.  It’s like a 70s/80s duet-ballad that you’d hear on the radio.  

“Irish Exit”

… gets Celtic really quickly.  I wanted it to be a nod to that sound. Some of that Pogues … or Springsteen doing Van Morrison. It includes some lyrics that I’d had from a while back but never did anything with.  But, for some reason, making this record, I thought they worked once I put ‘em in the context of that (Celtic) music.  It’s the tongue firmly planted in the cheek … you’re so tuned out at a party because you can’t stand to hear people talking about themselves all night.  That’s kind of what that song’s about.  Because I’m the king of the ‘Irish Exit.’  I will walk straight out that door and get on my bike. I can’t be in those crowded situations like I used to, trying to be on ‘10’ all of the time.  All of the selfie selves.  I used to be like that.  God, I was disgusting. There’s nothing like hugging it out and saying goodbye to ten people when you’re hammered. It’s pathetic (laughs), just get out the door! And it made perfect sense to kick off ‘Side Two’ of this record.  

“Mexican Coke” 

To me, the bastard step-child on the record. I figured it was a way to paint a different picture on a song titled ‘Mexican Coke’ and make it anything but drug related … because that’s where a lot of people’s brains will go. I’ve written my fair share of songs about drugs and I don’t need to do it anymore. There’s probably a little bit of truth here about falling in love with a sleazy, older girl … who might’ve been unattainable.  There were a lot of movies that shaped my youth, the John Hughes-type movies or the spin-offs, about coming of age, puberty, a kid being obsessed with an older woman - The Graduate being the ultimate of all. The woman in this song would have been my first ethnic crush in LA, because Cartersville definitely had nothing but white people.  And so when you get out here and you see a really beautiful Latino girl covered in tattoos … and I’m some little snotnose kid … I’m nothing to her and she’s everything to me … and her brother’d probably kill me! A lot of this record is a nod to me moving to LA in the late 80s.

“Can We Just Not Talk About Last Night”

I think (this song) was written from the perspective of that weird spot in a friendship that becomes sexual and physical by accident. But you both know that it's doomed from the beginning and not practical. It was just a way to get lust out. It's about that uncomfortable confrontation the morning after. And also how he's a little secretly obsessed for a minute with her. And jealous.

“Spark: Lost”

… is what it is. Love running its course and the sometimes severing of ties with everything and everyone that comes with it. When all you have left that’s good are the memories of the honeymoon sex and the young and impenetrable hearts ...

“Record Store” 

… I wrote the last day of recording. It was specific, I wanted a song to close out this album. The basic track was done live – acoustic and vocal - as a way to get the idea down. And it kinda got to me when I was singing it, which is cheesy to say, but it hit home. It’s sad, because you’re not gonna go meet somebody on iTunes. I liked having a physical place. That’s where I met a lot of my band mates who I would go on to be with for like 15 years. The record stores I hung out at (in Rome and Cartersville) really shaped me as a musician, shaped me as a person … and I wish it was as big a thing in shaping kids today. I also made it a bit of a love song cos sometimes I would buy things on suggestion from this girl - her name was Susie. She was like this badass rock chick that worked the counter, in leopard print … and big crazy spiked black rock & roll hair and big ol’ earrings and thick black make-up around her eyes and … I was enamored. It wasn’t like a sexual thing. But those memories just come flooding back … and it’ll probably never be like that again. So I kinda turned it into a song about two small town kids and (a boy’s) love interest as a teen, who went on to be a successful recording artist, but lost her way in the business and the drugs and the bad side.  
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